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A family in eastern Idaho is coming under fire for defacing a natural rock arch near l
Moab, Utah. The graffiti came to light after a post on social media.
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August 23, 2018

Dear Friends and Concerned Citizens,

o
| want you all to know that | have reached an agreement with the government to account for my actions last spring at the Corona Arch in
southern Utah. With that agreement | have accepted responsibility for my conduct and have agreed to pay a fine and full restitution to address
the damage caused to the arch.

Although | have resolved my case with the government, | will remain committed to helping ensure that our public lands remain pristine. In the
future, | hope that others can learn from my mistakes and always act responsibly with our natural treasures.
Sincerely,

Andersen later apologized on his blog writing, in part: "While hiking in the Moab area with my family, |
drew with a sandstone shard, 2 heart with ry and iy wile's initials and the year above it AL that mament,
Ryan Andersen | fipnlishly thought | was conveying my love for my wife wien, in fact, | was tarnishing the experience for
others who also want to enjoy magnificent scenery. My actions were wrong, | am extremely sorry for my
conduct”
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uoi\ﬂ‘“‘a‘aﬂ“gs““‘““?gﬁ.scﬂ“‘{m "It must have taken a long time,” Canrion said. "It may have been (done by) a couple of

“’“‘\‘;ﬁsﬁ“‘“’“ﬂ different people. It's a very deeply etched piece of graffiti."
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Names etched on the rock at Frame Arch include "Staten" and "Andersen," according
to a Facebook post by the park. Cannon said she hopes someone will come forward to
ensure those who made the graffiti are held responsible.

“lt's destructive and it ... mars the experience of those who come to enjoy the place in
its natural state,” she said.

This happened 2 years prior to the vandalism at Corona Arch
by Ryan Bird Andersen. Conclude what you will...



One of the results of this is that

immaturity is taken to be a virtue, too.

So that someone like that, let’s say John
Wayne

who spent most of his time

on screen admonishing Indians,

was 1n no necessity to grow up.




BLM public information officer Lisa Bryant has supplied NABS with the fol-
lowing statement:

BLM-Moab has restricted roped activities, including swinging, for about 37
acres of BLM administered public lands, including Corona Arch (and nearby
Bowtie Arch) and Gemini Bridges. The rest of the Moab Field Office area is still
open for roped activities and includes several focus areas specifically for
climbing and activities such as base jumping and highlining.

N

Gemini Bridges and Corona Arch are two outstanding geologic formations lo-
cated northeast of Moab, Utah, in spectacularly scenic settings reached by
short hiking trails. Corona Arch was acquired May 8, 2014 through the Utah
Recreational Land Exchange, although the hiking trail leading to the arch has
always crossed BLM managed lands.

Both features have been very popular destinations for hikers, sightseers and
photographers for many years. It is estimated that 40,000 people visit Corona
Arch and 50,000 people visit Gemini Bridges each year. Both geological fea-
tures, but especially Corona Arch, are among the most often photographed
sites on BLM lands.

“We do have incidents of graffiti and vandalism,” says Lisa Bryant, who's with the Bureau
of Land Management in Moab. "That does seem to be on the rise just with the increase

in visitation.”

Bryant says over 2_8 million people visit the geologically rich area around Moab
annually. She stresses that the vast majority of people are good stewards of the land.

She stresses that the vast majority of people are good stewards of the land.



MNPS.gov / Park Home / Plan Your Visif / Park Regulations / Graffiti-Free Zone

Make Memories & Leave No Trace

Your eyes stare in wonder, your breath catches, and you can't
stop taking pictures. Surrounded by such beauty, it's easy to
see why this place was deemed worthy of protection as a
national park. Created to protect “gigantic arches, natural
bridges, ‘windows,’ spires, balanced rocks and other ...
sandstone formations,” Arches National Park is an exceptional
place—with a very common problem: graffiti on those unique
and beautiful rocks.

You might be shocked: “Grafiiti? In a national park?” Nearly
every day, rangers find words or shapes drawn, carved,
scratched, or painted on rocks at Arches. Over one million
people visit every year, and many may not know that all graffiti
in the park is vandalism—no matter how small or superficially
drawn.

Leaving a mark is in our nature. Across the Colorado Plateau,
American Indians, settlers, and cowboys all left signs of their
presence. These marks are part of regional history, dating back

Chalking, caning, and scratching are all types of graffiti. Depending an the damage, it

may lake a significant amount of work o remave.

NPS Photos

hundreds of years. But the world is a different place now: there are more people and more choices in how we express ourselves.

Writing on the walls isn’t necessary, and in a national park, it's illegal.
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From The Zephyr Archives:
The magnificent rock art at the mouth of Courthouse Wash had survived centuries of
wind and rain. Thousands of people had admired the brilliantly painted pictographs.

il ¥ -:_.--1.- S

SN S U W T B WU | —

But on the morning of April 16, 1980, park rangers were horrified to discover the panel
had been severely vandalized during the night. Historian John Hoffman interviewed

Ranger Tom Wylie who remembered “getting out of the car and looking up there, and
having a sinking feeling."”

e ~

The vandals had used wire brushes and soap and water to literally scour the images
from the ancient sandstone.

The Park Service hired art restorer Connie Silver to repair the damage. She was able to
restore some of the fguras but the eolorful shields were lost.

Mo one was ever caught or punished for the crime.
JS
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For both, the massive deathscapes of African and First Nations
people provided the conditions of their birth and inhabit their sacred words like
“liberalism," “demos,” “capitalism,” “freedom,” “friendship,” “neutrality,” and ‘reason.” If
there is a general economy of Western hauntology, it is because their social and political
houses are riddled with a specific ghostly presence of the massaered bodies they
cannot manage or get rid of because they are the condition of their most intimate
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Often there is a disconnect between the way Indigenous people and non-Native people view and experience
the landscape, Thompson said. “There is a settler-colonial attitude that not just climbers, but outdoor
recreational hikers and mountain bikers, have, that make them feel entitled to claim whatever they want,
regardless of climbing bans and what the Indigenous peoples in those areas think or want.” Many non-
Native visitors don’t realize that the public lands they enjoy were created at the expense of the original
inhabitants, who were forcibly evicted, Thompson said. “Indigenous people have been murdered, battled,
and removed, so that settlers could have access to these lands.”
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Columbus’s apocalypiic conviction of a providential destiny for the spread of
_ Christendom to be effected through the vessel of the earthly state and i3 quest foo
territorial expansion would therefore inpel lim to call in question the “categorial
_ models” and “mobile clasificatory labels™ of the *normal”™ paradigms of the geog-
raphy of his time. However, it would be the same dynamic that weuld also i
_ him —uaice he amved in an autipades whese for his learned antagonists here shosld
lieee beerr 1 lind—to see the non-Christian peoples of his newly found world as
“idoluters” witkin the terms of the emergent stre's equally juridico-thealogical
_ categornial models. He therefore saw their lands and original sovereignry as legin

mately exproprisble (that is, gpinable), and they thermselves as even ensbavable,

_ within the averall logic of the mode of “mbjective understanding™ that was now
wo be wsttuting of the stare, a3 that which he had challenged had been of the

feudal order

Both Columbaus and his fellow-5pamards therefore behaved toward the Tainos
_ or Amawak peoples in ways preseribed by the term idelater; and therefore, 25 to a
group who were legitimately put ac the service of securing the well-being of the
_ particularistic nvs of Christendom. At the same tme, this mos was represented as if
it were the proprer aes of the human species itelf, and was so believed to be within
_ the logic of the apocalypuc dream of “one sheeplold, one flock, one shepherd.”
In point of fact, che term idahaer was a5 meanimgless autside the mode of subjective
understanding of Judaseo-Chrisuamty in s statal vasiant a5 had been the term Zanj
_ of medieval Islamic grography outside that of medieval Tslam. Instead, both were
clamic cases of the deployment of mobile clasificarory labels whose “rruwch™ de-
_ pended on their oppositional meaningfulness within their sespective clasificatory
schemas, 1 propese here that such shemas ape normally unchallengeable because
they erable human orders both to enact the role allocations of their wocial siruc-
_ tures (including the division of labor) and to legitmare them as they do so, at the
same @me as they induce the specific modes of generalized altniism on whose basis
_ they are integrated & dymamic living systems of a unigue bevel of existence—that

_ i5, 35 3 hybradly bies and lages, organic and “hnguaging” level, the beohaviors of
whose subjects are regulated by the narmatively imstituted “programs™ that are the
condiions both of humamnes, the mode of the nos, and therefore of the cognitive

_ phenomenon defining of the human, in other words, the mind.
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Whitewash Is extremcly mosal. Suppose there were a decree poquiring all rooms in Parts 1o be given a coat of whitewash. 1
makntain that that would be a police task of real stature and a manifestation of high morality, the sign of a great people

Le Corbusaer’

instructions
A shocking call for compulsory whitening is made at the end of a key medernist manifeste, The pronouncement s
associated with the signature whiteness of modern architecture—an aesthetic regime that was presented as a complete Step 1 -
revolution of the built environment in the 1920s and became the unconscious default setting of everyday life. Just look at
the predominantly white background of most of the kitchens, offices, living rooms, bedrooms and bathrooms around the Finish all iepains with & final kght _
world that, since the outbreak of COVID-19, have been stitched together into a single shared space of connection between gt B
friends, families, classmates, and colleagues. Much of the contemporary awareness of racialization and disease, along with paich and ma wall,

the recognition of the urgent need for sustained confrontation with whiteness, occurs within a vast yet unremarked white
interior. This white surface in the background sits exactly at the intersection of epidemic and racialization, even acting as

its very engine.

The whiteness of architecture pulsates. Whiteness is not a fixed thing but the ideaof a
fixed thing constructed by repetition. It is repeated not just through endless
rewhitenings, but in the belief that each rewhitening is a whole new beginning; that
white is always “fresh” because it enacts a “clean start,” a return to zero, It paradoxically
takes such a huge labor to construct this sense of zero. A great effort is required to
make a surface that is seen to precede all making, all history even, as a non-statement
statemeant—the seemingly simple but remarkable belief that whiteness is blankness
(literally from the word blanc). To experience white as zero requires both the huge labor
to manufacture whiteness and a parallel labor of denial of that effort, an even mora
sustained effort to act as if white was always there; that it is the ultimate background to
all action; that it is, as it were, not just the host of all colors and forms but the host of
history itself. Paradoxically, then, white keeps returning as that which is supposedly
already there, that which is unmarked and therefare réveals all marks; precading the
history it reveals. The history of architecture involves a millennial series of historically
specific appeals to the supposedly trans-historical status of white. The question of
sickness, the very idea of it even, is never far away from this repetition and its associated
viglence,
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Step 2

Cower with a eaat of prirmer, and et dry.
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Step 3 -

Finish with paint.
What is remarkable in the end is this trans-historical resilience of whiteness, the very
property it is credited with that paradoxically allows it to be repeatedly forgotten and
revived as if it never left, as if it never goes anywhere since it supposedly precedes
everything and can be invoked to control anything. This is the veritable plague of
architecture itself as the violent law of whiteness that lurks in the background as the all
too guilty image of innocence. Whiteness is the real disease. It orchestrates life and
death. It is the most lethal of pandemics. Chronic whiteness is organized around a
millennial fantasy about the health of a certain kind of surface, a fantasy about the
background that is sustained by a continuous hidden labor and has to be repeatedly
foregrounded, confronted, and defaced.




Dr. Len Necefer

May 7, 2021

Get access to everything we publish when you sign up for Outside+.

I n late April, former congressman and presidential candidate Rick
Santorum proclaimed in a speech: “We birthed a nation from nothing. I
¥ mean, there was nothing here. I mean, yes we have Native Americans, but
candidly there isn’t much Native American culture in American culture.” His
remarks sparked outrage from many within the Native American community.
Santorum’s speech came a week after a white climber bolted over a petroglyph
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panel on the Sunshine Wall Slabs north of Arches National Park, and a day

50 I want 17 miles frem whe before an unidentified party defaced another with white supremacist phrases.

% | chaptes house. Thera's nothing thorw. And s %

% Asan Indigenous person living in this country, I see these events as directly
connected. We have inherited an incomplete understanding of the history of the
U.S., and that understanding allows for egregious acts of dehumanization of
Indigenous peoples. I know because I received the same education as most of

| white America growing up in Kansas.

On Tuesday, January 29, 2019, Judge Don M. Torgerson gave

his ruling from Utah's Seventh Districe Court: Willie

eyes is indeed a resident of San Juan County who lives an the
Utah side of Navajo Mountain. The ruling says, “He is also
from Paiute Mesa in the traditional sense—he was raised
there, hiuﬂiﬁulwd:hrhdﬁﬂnnﬂhhﬁnﬂym
the area as their place of origin.” Judge Torgerson wrote, “He is
mmsﬂﬁﬂcmt;n&q&uurﬂhm
process in San Juan County. And his rich cultur ;
wﬁw—h‘ﬁ ys '




A promotional item
published in the Arzona Daily Star in 1890 even went so far as to designate Tucson a place
to cure senous pulmonary diseases,? The rhetoric in these advertisements often framed
the Sonoran Desert as “empty,” a place 1o be “discovered,” as if the Western lands of the
continent had remained unoccupied and untouched all along. The process of “Man-
Building” advertised by the Sunshine-Climate Club, therefore, carries a double meaning:
building anegelf and building one’s environment.

Panel of Luni Crromenial Svenboli in Oue of the Dinimg Wpowess

Despite the generous application of native iconography and mythology in the sanatorium's
literature, few measures were taken to actually care for the infected people in local
indigenous communities. By the early twentieth century, indigenous communities, along
with other poor minority growps in Arizona had the highest rate of tuberculosis in the
regien. The Indian Bureau only began to take measures— such as building Indian
sanatoria next 1o Indian schools in arder to serve indigenous groups—after the rise of
sanatoria and the spread of the disease through the vectors of sick tourists to native
populations, These facilities, such as Phoenix East Farm Sanatorium, were run by
volunteers and were drastically underfunded and underequipped comparad 1o the Desert
Sanatorium and other tourism hospitals.”

Furthering this intended “embrace” of the desert’s cultural heritage,
the sanatorium even provided tours for patients to visit indigenous communities in Grand
Canyon as part of its leisure amenities.™ These tours sparked the tourists’ imagination of
an idealized healthy native body living in the desert landscape.

These buildings positioned the sick as the agents of a new form of settler colonialism,
advancing the nation's wader aims o displace and outnumber iIndigenous communities. At
the same time, the architectural strategies employed worked to hide nat enly the injustice
and violence of thess territorial transformations, but also the historical signs of settler
occupation and war in the previous centuny. To that end, pulmonary diseases (including
tuberculosis) were 8 medical condition as well as an environmental construct, one
inscribed with lifestyle, class, and racial asymmetries in its diagnosis and treatment.?



“The point | made is: Destruction of rock art panels is more than just offensive and revolting,” Baco said. He said
that the “objectifying” of native peoples and associated destruction of their cultural artifacts constituted “inciting

harm on me, my family, and my ancestors.”

Two Women Sitting Down

In Australia, ar
least, Indigenous groups gain rights to fixed compensations through par-
ticipating in land-claim hearings, during which they testified that they
bielieve that specific fearures of the landseape such as Old Man Rock and
Two Women Sittng Down are sentient, and equally imporeant, that, as the
human descendants of these still sentient sites, they are obligated to act on
this belicf.!* A fierce insistence thart rocks listen creares an enjoyable kind
of difference because it does not {or did not) unsertle the belief of those as-
sessing these claims, and the majority sender public listening in, thar rocks
cannot perceive or intend or aim; that they are nonlife (gess), not life (zoe
or biss). The rights that Indigenous groups receive from the state are not the
right to make their view the norm but to attach a small spigot in the larger
pipeline of late liberal approaches to geontology. Thus, unsurprisingly, the
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Thea parallel “general uphesval” of ou ime was the ane that began during dhe

p s amd §dion, borm oot of the comunctural phenomens bots of the aneicolonial
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ettinically, as, el definimgly, Indians. [t wa i b theeir coumnespenpective on 1o
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Hence, the parados thas their quesion “How could Cohnbus have dacuvered
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, The
court considering the desecration of Two Women Sitting Down did not
consider what the sacred site desired or intended as a living or vital matter.
They did not seem to care whether it wished to stay in place, to commir
suicide as a political statement, or to suffer a rransformation so thar sercler
Australians could accumulate more capirtal from Indigenous lands. They
simply assumed that Nonlife has no capacity to intend, desire, or seck. They
simply assumed that the Indigenous men and women had a culrural belief
about things rather than a probing analytics of their existence.

i'l.mmﬂ. when we wete her firse!™ has the same reionance for sur fimes o Co-
ursben arguig against bis basmed antageenn-—chat yen, indeed, God could huve
Pput Land cheve in the Western Ancipodes! I faer He bad 16— bad o his



Let's leave aside the easy target of white supremacists and the pretendians. Instead,
let's ask why, even for someone like me—who can write her ancestral relation to a placs
stretching back to the eleventh century rich with the fourth voice, the tragedies of
dispossession and inheritance as the survivance of absence—we should not abstract
the survivance and heritability of my pre-European, pre-national “nativity” into a
historically undifferentiated Indigeneity. What forms of affiliation might emerge from a
shared experience of survivance that locates its inheritance in the present, in a world
structured to care for the existence of some and not others?
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